| commoN CORE = EXTE!

0 Theate

Elizabethan audiences inclt
7 who paid a penny en

(ded all levels of society, from hﬁzv

fee > nobility.

' ilings trance fee, to the 1 bility

“‘grounaings,

/ med at inns, 1IN

During the Middle Ages, simple religious plays were pe;‘p;bmhan .

castleihails, and on large wagons at pageants.fln eatrrlwyeir Eiays i
; 3 / side to perform , ‘

companies still traveled the country D - i e o

' h
C uired noble patrons, or sponsors, W
i s . sabethan dramatists began 1o use the

homes. At the same time, Eli ‘
it d Rome as models for their plays. By

tragedies and comedies of ancient Greece an ‘
the end of the sixteenth century, many talented playwrights had emerged, including
Christopher Marlowe, Ben Jonson, and, of course, William Shakespeare.

England’s First Theater England’s first successful public theater opened in

1576. Known simply as the Theatre, it was built by an actor named James Burbage.
Since officials had banned the performance of plays in London, Burbage built his
theater in an area called Shoreditch, just outside the London city walls. Some of
Shakespeare’s earliest plays were first performed here, including The Tragedy of 9
Romeo and Juliet, which probably starred James Burbage’s son, Richard, as Romeo.

When the lease on the Theatre expired, Richard Burbage, in charge of the company
after his father died, decided to move the company to Southwark (suth’erk), just
across the River Thames from London proper. The Shoreditch landlord had been
causing problems, and Southwark was emerging as a popular theater district. Using
timbers from the old theater building, Burbage had a new theater built, bigger and
better than the one before. It opened in 1599 and was called the Globe. Under that
name it would become the most famous theater in the history of the English stage,
for many more of Shakespeare’s plays were first performed there.
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